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I
　 Celebrating the 40th Anniversary of Nanzan University’s Center for American 
Studies (founded in 1976), it is a great honor and pleasure to examine the modest 
role that Sophia University’s Institute of American and Canadian Studies has 
played since 1987 and to present possible future contributions.  The origin of our 
institution was a merger of two existing separate departmental libraries on 
campus, and it has grown from this modest beginning into the only area studies 
institution covering both the United States and Canada.  This paper will introduce 
our efforts to nurture this trans-national orientation and pose some questions 
regarding our future direction.
　 Compared with Rikkyo University’s Institute for American Studies (1939), 
Doshisha University’s International Institute of American Studies (1958), and 
Tokyo University’s Center for Pacific and American Studies (1967), ours is very 
new.  This means, particularly in a Japanese socio-cultural context, we are 
“junior,” “younger sibling,” or even “in-experienced.” In other words, our 
institution might be able to do or even be expected to do something different, 
unusual, or bizarre without being scolded by our elders.  What we have been 
doing might be neither unique nor innovative in North American studies but may 
be rather conventional.  And yet, having Canada along with the US in the name of 
our institution makes our destination somewhat rare if not exceptional.
　 This paper will begin with the story of the origin and early development of our 
institution, before illuminating a case study of an art exhibition which might have 
made a scholarly contribution to comparative North American studies.  It will end 
with some remaining questions.
 *  Professor of History, Faculty of Foreign Studies, Sophia University. The article is a revised 
version of the paper presented at the Symposium for the 40th Anniversary of the Center for 
American Studies, entitled “Past, Present and Future of North American Studies: A Perspective 
from the Institute of American & Canadian Studies, Sophia University” held at Nanzan 
University on July 2, 2016.  I would like to express my appreciation for the comments from 
Professors Maekawa Reiko and Thomas Sugrue.  My appreciation also goes to Professor 
Kawashima Masaki for the invitation and assistance. 
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II
　 In 1997, at the 10th anniversary of Sophia University’s Institute of American 
and Canadian Studies, then director Matsuo Kazuyuki looked back and ahead.  A 
decade earlier, in 1987, the institute was founded by the merger of two on-campus 
entities, namely the Canadian Center chiefly run by Reverend Conrad Fortin, 
Professor in the Faculty of Literature, and the American Book Collection 
organized by Reverend Donald Mason, Professor in the Faculty of Foreign 
Studies.  By this merger, it was expected that more cohesive studies on North 
America could be concluded and that educational cooperation between the two 
faculties be realized.1
　 During the early days, Professors Akiyama Ken, an expert on American 
Literature, and Matsuo Kazuyuki, an expert on US History, laid down a basic 
institutional design.  While Sophia University’s Institute of International Relations 
provided necessary personnel and know-how for running the early days of the 
Institute, the US-Japan Friendship Commission made indispensable financial 
contributions for three years.  The initial ten years was necessary to organize book 
holdings, strengthen the administration, establish an academic journal, organize 
study sessions, hold lectures for the general public, and help classes on the US and 
Canada.2
　 For example, there are five different types of academic activities: On-Campus 
Joint Workshop, a cooperative study by the professors of Sophia University with 
the Institute as a focal point, with possible invited outside specialists; Off-Campus 
Joint Workshop, a joint study group organized by Sophia professors and outside 
experts; Public Lecture, lectures sponsored by the Institute, open to those 
interested; Lecture Series, official classes for undergraduate students, usually 
taking the form of serial lectures by different speakers and open to the public; 
Community College, classes on North America open to non-degree registered 
students in the evenings, with the cooperation of the Institute.
　 The first issue of the journal, acknowledging financial support from the Japan-
United States Friendship Commission in publishing this periodical, stated that the 
IACS “conducts research on the history, politics, economy, society and culture of 
the American-Canadian regions.  The results of the research are to be reflected in 
various university courses and will be disseminated to the general public, thus 
broadening knowledge and understanding of these areas.”3 And, it continues, the 
“various activities of the institute are not confined to any particular department or 
 1. Institute of American and Canadian Studies (IACS), The 10th Anniversary Report of the 
Institute of American and Canadian Studies, Tokyo: Sophia University, 31 March 1997, 1.
 2. Ibid., ii. 
 3. Journal of American and Canadian Studies, 1988, i. 
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discipline.  They are interdisciplinary, and a special effort will be made to 
cooperate with other research organizations.  Thus, the institute will function as a 
place of academic interchange to further the knowledge of the regions.”4
　 Margaret Ferley, a librarian at Concordia University, Montreal, in Serials 
Review, states, “Although its articles are of interest to North Americans, its main 
audience is bilingual academic readers in Japan. ... Articles in The Journal of 
American and Canadian Studies are written in English and Japanese and include a 
summary in the other language.  Book reviews may be in either language and 
usually report only the title of the book under review in the other language.  The 
English is occasionally incorrect, though comprehensible.” Furthermore, she 
argues, its articles fall into two categories: those that seek to explain some aspect 
of American and Canadian politics or culture, and those that examine the 
relationships between Japan and North America.5
　 After a decade of numerous activities, Matsuo pointed out, the American and 
Canadian Studies Institute “is finally on its own foot.”6 And as for the second 
decade and beyond, the director anticipated numerous possibilities for the 
Institute: “It can strengthen the journal, have better cooperation with academic 
associations, sponsor better cooperative research projects and/or establish graduate 
school level education.  Besides these academic activities, it also can continue 
collecting periodicals and provide book loan services for the undergraduate 
students.”7 And one of our recent activities includes the publication of Introduction 
to North American Studies: Re-examination of “National” by Sophia University 
Press last year.
III
TYPE I II III
space isolation hemispheric planetary
scale national regional(border) transnational
approach domestic comparative interactive
ideology exceptional commonality cosmopolitan
culture difference similarity hybridity
language mono-lingual bi-lingual multi-lingual
 4. Ibid., 1988, i.
 5. Margaret Ferley, “Periodical in Review: The Journal of American and Canadian 
Studies,” Serials Review, 18.3 (1992), 72.
 6. Institute of American and Canadian Studies (IACS), The 10th Anniversary Report of the 
Institute of American and Canadian Studies, Tokyo: Sophia University, 31 March 1997, 1.
 7. Ibid., 1. 
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　 As our recent publication indicates, there is room for a possible contribution of 
North American studies to change the nature of American and/or Canadian 
Studies.  As many historiographical literatures have suggested, the traditional type 
of area studies tended to examine the research subject in isolation within the 
boundaries of the nation-state.  Furthermore, this domestic and monolingual 
research was rather nationalistic and filled with “exceptionalism,” emphasizing 
cultural differences or even superiority.
　 In contrast, a second type can be characterized by such terms as hemispheric, 
regional, comparative, commonality, similarity, and bilingual, and a third type by 
global, transnational, interactive, cosmopolitan, hybridity and multilingual.  Types 
II and III are not by any means mutually exclusive, and even type I may have 
some overlap with II and III.  Moreover, I do not mean to indicate a linear 
historical progression from type I to II and then III.
　 Certainly there has been a call for North American studies away from 
isolationistic area studies.  One such case is in art history.  In order to understand 
this development, this paper will summarize the traditional approach to art 
histories in Canada and the US, before contrasting them with different types of art 
historical studies through one art exhibition.
　 Traditionally, scholars have failed to compare and contrast art in Canada and 
the US.  In Canada, for example in 1972, a time of soul-searching about Canadian 
identity, nationalism and federalism, dependency and American imperialism, with 
the “Quiet Revolution” in Quebec as a backdrop, Canada’s very survival as a 
unified country, Harold Troper, Assistant Professor of History and Philosophy of 
Education at the Ontario Institute for Studies in Education in Toronto, published 
The Permeable Border.  He stressed the need for Canada to maintain its “cultural 
independence” which he defined as “the ability of a group or nation to decide its 
own social, intellectual, artistic and educational development free of outside 
pressure.” “For Canada,” according to Troper, “this means to maintain a distinct 
identity on the same continent as the United States. ... We Canadians are looking 
to our traditions and history to find that which makes us Canadian.  We want to 
know what preserved Canada as a separate country in North America for over one 
hundred years, and how we can best continue to live in harmony with the United 
States while deciding our own destiny.”8
　 Following the first Permeable Border, the second Permeable Border was 
published in 1989 by Christine Boyanoski, then Assistant Curator of Canadian 
Historical Art at the Art Gallery of Ontario.  She organized a Canadian and 
American art exhibit and published the exhibition catalogue, entitled “Permeable 
Border,” which came out coincidentally with a joint conference of the Canadian 
Association for American Studies and the American Studies Association held in 
 8. Harold M. Troper, The Permeable Border, (Toronto: Maclean-Hunter Learning 
Materials, 1972).
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Toronto.  In a dawning era of free trade between the two countries, it “stepped 
away from a defensive Canadian cultural nationalism to undertake a comparison 
of Canadian and American art... the common influences affecting North American 
art... American influence on Canadian art, and the indigenous differences in 
Canadian and American painting.”9 Indeed, it strongly encouraged its viewers to 
look beyond nationalistic vistas by comparing and contrasting Canadian and 
American paintings.
　 Meanwhile, within the field of American Studies, where “the frontier” has 
attracted a substantial amount of scholarly attention as a romantic subject, one 
might expect major academic interest in western scenery.  But it is not necessarily 
the case, Jochen Wierich argued.  He rhetorically asked whether the study of 
American visual culture was fundamentally an American Studies project and 
answered negatively by stating “when I looked for discussions of visual culture in 
three classic American studies texts, I was struck by an egregious lack.” Wierich 
continued, for instance, “Vernon Parrington did not discuss visual artists in his 
three volume Main Currents of American Thought; F. O. Matthiessen in American 
Renaissance devoted six pages ... in Leo Marx’s The Machine in the Garden one 
finds a reproduction but no discussion of a painting by George Inness.”10
　 While the study of American landscape art has not yet been a major field of 
academic investigation on campus, some scholars have started to explore this new 
field.  For example, contrasting with more traditional Eurocentric art histories, 
Wanda Corn explicitly mentioned that she was “using the term ’American art’ as 
shorthand for pre―1945 painting and sculpture in the United States.” However, she 
concluded, “I am not considering ... painting and sculpture made in our 
neighboring countries, north and south.”11 Indeed, her scope was rather typical in 
the sense of restricting itself within a national boundary.
　 In short, while both Canadian and American art have always encountered 
cultures from different parts of the worlds, traditional scholars in both museums 
and universities have too often been geographically confined.  Indeed, both 
Groseclose and Thielemans, echoing Mieke Bal, have warned about the “neo-
nationalism” which characterizes over-investment in one’s own national heritage 
 9. John D. McNeil, “Foreword” in Boyanoski, ed. Permeable Border, vii.
 10. Jochen Wierich, “Vision and Revision,” 5 & 17. For the classic examples of such 
works, see Henry Nash Smith, The Virgin Land: The American West as Symbol and Myth, 
Cambridge, MA: 1950; R. W. B. Lewis, The American Adam: Innocence, Tragedy, and 
Tradition in the Nineteenth Century, Chicago: 1955; Hans Huth, Nature and American: Three 
Centuries of Changing Attitudes, Berkeley, CA: University of California Press, 1957; Leo 
Marx, The Machine in the Garden: Technology and the Pastoral Idea in America, New York: 
1964; and Roderick Nash, Wilderness and the American Mind, New Haven, CT: Yale 
University Press, 1967.
 11. Wanda M. Corn, “Coming of Age: Historical Scholarship in American Art,” The Art 
Bulletin, 70.2 (1988), 188 ― 207.
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at the exclusion of other cultural traditions.12  Within this development of art 
history studies in Canada and the US, one ambitious exhibition stands out.
IV
　 The thirst for internationalizing art histories in Canada and the US points to the 
significance of transnational endeavor.  Thus, let us now turn to a detailed 
examination of one such transnational/comparative attempt.13  By examining the 
art exhibition entitled “Expanding Horizons: Painting and Photography of 
American and Canadian Landscape 1860―1918” organized by Montreal Museum 
of Fine Arts in 2009, this paper will argue that this exhibition made a scholarly 
contribution to emerging North American Studies.  It is a surprising fact that this 
exhibition has been the one and only comparison between American and Canadian 
landscapes from the mid―19th century to early 20th century.14
　 This historical period witnessed the impact of such events as national division 
and unification on both sides of the 49th parallel, the construction of the railway 
opening up the western frontiers, and the devastating loss of life in the first global 
warfare.  We can look at the emerging consciousness of “nature” in American and 
Canadian landscape art in these years, and can find cultural divergence between 
neighbors in an era of shared territorial expansion.  Through the comparison of 
American and Canadian depictions of landscapes, the similar and differing 
intentions underlying their creation, their complementary yet distinctive 
compositional structures and styles, and their choices of subjects, the exhibition 
revealed much about both the similar and different meanings and values that 
scenes of nature held for each nation.  Our paper makes a case that this exhibition 
of natural landscape artists’ work did not just passively record scenes at a critical 
 12. Mieke Bal, “Her Majesty’s Masters” in Michael F. Zimmermann, ed.  The Art Historian: 
National Traditions and Institutional Practices, (Williamstown, MA: Sterling and Francine 
Clark Art Institute, 2003).
 13. See, for detailed analyzes of this art exhibition, Oshio Kazuto and Gail Evans, 
“Expanding Horizons? An Examination of American and Canadian Landscape Representation, 
1860 ― 1918,” The Maple Leaf and Eagle Conference, University of Helsinki, Finland, 19 May 
2016.
 14. Interestingly, this art exhibition has been the only trans-national/comparative exhibition 
on landscape art in 19th century North America, except for Andrew Sayers, et al., New Worlds 
from Old: 19th Century Australian and American Landscape which, despite its significance, 
has not attracted much journalistic or academic attention.  Some exceptions include: Jane 
Clark’s review in Art Monthly Australia 109, 1998, 4 ― 6; David B. Brown, Burlington 
Magazine 140.1145, 1998, 584 ― 587; Marie Corelli, Art and Australia, 36.2, 1998, 186; James 
Fenton, New York Review of Books, 3 December 1998, 32; Kenneth Myers, Journal of 
American History, 86.1, 1999, 173; Julie K. Brown, Great Plains Quarterly, 20.3, 2000, 241; 
Christine Boyanoski, Oxford Art Journal, 23.1, 2000, 158 ― 164.
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period in the history of both the US and Canada but also had very important 
implications for the scholarship of North American Studies.
　 Indeed, sometimes a great idea is hiding in plain sight, and it takes outsiders 
who crisscross the boundaries to see it.  Who would have thought, for example, 
that there had never been a major cross-border exhibition devoted to the historic 
landscape art of Canada and the US? In the case of the exhibition under review, 
the impetus came from the Montreal Museum of Fine Arts associate chief curator 
Hillard Goldfarb, a specialist in French 17th century drawing and Venetian art of 
the Renaissance, indeed an outsider of North American landscape art.  He was 
raised in Boston, and applied for dual citizenship.  Goldfarb worked for the 
Isabella Steward Gardner Museum in Boston before coming to Montreal, and 
discovered that no one had ever made a comparative examination of American 
and Canadian landscape painting in this crucial period, a time when both countries 
were forging their national identities.
　 Goldfarb explains why the period between the American Civil War, Canadian 
Confederation, and the First World War was chosen.  It witnessed “the fulfillment 
of a transcontinental territorial ambition in the United States” which created the 
Manifest Destiny or “American-ness,” a modern national identity, while, further 
north, events leading to the 1867 Act of Confederation also led to Canadian 
nationhood building.  Although Canada knew no such phenomenon as Manifest 
Destiny, the history of Confederation, the country’s expansion westward and the 
unification of the provinces into the larger nation of Canada, cannot be understood 
without reference to the country to its south.  In both Canada and the US, 
“regionalism, the powerful assertion of distinct cultural identities and heritages 
within expanding national frontiers, the mythologizing of history, and the 
perception and treatment of Native populations were the crucibles through which 
these national self-consciousnesses were forged.”15 Thus, he chose the period from 
1860 through 1918 “precisely because it encompasses the anguishing and 
transforming experience of the Civil War and its politically and socially altering 
aftermath in the United States; the Act of Confederation and the emergence of a 
border, sophisticated community of painters and photographers in Canada.”16
　 For the sake of comparison the exhibition had been ambitiously organized into 
six thematic sections, which maintained a clear chronological flow. “Nature 
 15.  Hilliard Goldfarb, ed., Expanding Horizons: Painting and Photography of American 
and Canadian Landscape 1860 ― 1918, (Montreal: Montreal Museum of Fine Arts/Somogy Art 
Publishers, 2009), 13.  Here we need to recognize the multiplicity of “frontiers” not only in the 
US but also in Canada which has at least a French frontier, an English frontier in Upper 
Canada, a Western frontier, and the frontier in Far North. Robin W. Winks, The Relevance of 
Canadian History: U.S. and Imperial Perspectives, (Toronto: Macmillan of Canada, 1977). 11. 
 16. Hilliard Goldfarb, ed., Expanding Horizons: Painting and Photography of American 
and Canadian Landscape 1860 ― 1918, (Montreal: Montreal Museum of Fine Arts/Somogy Art 
Publishers, 2009), 15.
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Transcendent” explored the spiritually infused idealization of landscape by the 
Hudson River School and its followers, including Thomas Doughty, Asher 
Durand, Thomas Cole, and Frederic Edwin Church, who all studied in Europe at 
some point.  An outgrowth of Romanticism, this school of painters focused on 
wilder landscape scenes in the Hudson Valley, New England, and the rugged, 
more remote West.  The Hudson River School was the first school of painting 
founded in the US and was strongly nationalistic in its proud celebration of natural 
landscapes.  The style and vision of Hudson River painters continued in the US to 
the end of the 19th century as Luminism, and it strongly influenced painters in 
Canada.
　 Subsequent sections continued the comparison between American and 
Canadian landscape art and their influences. “The Stage of History and the 
Theatre of Myth” examined the historical and mythic contexts against which 
landscape imagery was projected in the two countries and the concomitant 
depictions of Native peoples. “Man versus Nature” investigated the ways in which 
the transformation, exploitation and destruction of Nature were presented in the 
name of progress.  Here, Goldfarb observes, “[w]hile Canadian imagery generally 
focused on the dynamic challenges and interplay between Man and Nature, ... 
American imagery tended to emphasize Man’s domination of Nature’s powers 
and obstacles.”17 “Nature Domesticated” turned to a different vision of Nature as a 
result of urbanization where people sought relief from daily stress and the personal 
reassurance of individualism.  Nature became a source of leisure and refuge for 
idyllic escapism. “The Urban Landscape” examined how images of the city 
embodied the notions of optimism and providential destiny previously articulated 
by the evocation of “virgin” Nature.  The exhibition came full circle with “Return 
to Nature,” a thematic section which addressed artists’ “rediscovery” of the 
transcendence of Nature.
　 There were similarities between the US and Canadian artists, and the paintings 
on the walls attested to the close ties between cultures.  Compellingly installed to 
highlight these relationships, we saw Albert Bierstadt’s painting Yosemite Valley 
from 1868 [See Figure 1]18, the sky burnished with golden light, and Lucius 
O’Brien’s luminous Sunrise on the Saguenay from 1880 [See Figure 2]19, the later 
Canadian picture emanating a similar fragile light and sense of virgin stillness.
　 Ozias Leduc’s silvery 1901 Quebec landscape Fall Plowing, an ox team 
pulling the plow in a field overlooking the Richelieu River, had been placed 
adjacent to a classic earlier work by the American Thomas Eakins.  Titled 
 17.  Ibid., 15.
 18. https://commons.wikimedia.org/wiki/File%3AAlbert_Bierstadt_Yosemite_
Valley_1868.jpg (accessed June 30, 2016) 
 19. https://commons.wikimedia.org/wiki/File%3ACap_Trinite.png (accessed June 30, 
2016)
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Mending the Net of 1881 [See Figure 3]20, it depicts working fishermen in 
Gloucester, NJ, and nearby, a gentleman relaxing on a bench, immersed in his 
newspaper.  The landscape of labor and the landscape of leisure are compressed 
into one pictorial composition, with both paintings expressing a deep tranquility 
and a sense of human connection to the land.
　 Along with such similarities, there are differences between the American and 
Canadian vision, the most obvious being American fondness for gigantic scale. 
Goldfarb also notes a difference in the pictorial treatment of aboriginal peoples. 
The Americans tend to emphasize the aboriginal presence either as anthropological 
specimen or as the enemy, in their depictions of the bloody confrontations 
between white soldiers and aboriginal people in the West.  In Canada, the view of 
aboriginal people by white artists was more peaceable and anecdotal, sometimes 
 20. https://commons.wikimedia.org/wiki/File%3AThomas_Eakins_-_Mending_the_Net.jpg 
(accessed June 30, 2016)
Figure 1. Albert Bierstadt Yosemite Valley 1868
Figure 2. Sunrise on the Saguenay 1880
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cloyingly sentimental, as the paintings of Cornelius Krieghoff [See Figure 4]21 or 
Emily Carr [See Figure 5]22.  Interracial conflict was never touched upon, the 
subjugation of North America’s indigenous people obscured by a view of the 
native as essentially picturesque.
　 Another difference is American artists’ depiction of westward expansion. 
Images such as American Darius Kinsey’s celebratory photographs of logging in 
the Pacific Northwest [See Figure 6]23 make clear American hubris in relation to 
 21. https://commons.wikimedia.org/wiki/File%3ACornelius_Krieghoff_-_Midday_Rest_-_
Google_Art_Project.jpg (accessed June 30, 2016)
 22. https://commons.wikimedia.org/wiki/File%3ABlunden_harbour_totems_Emily_Carr.
jpeg (accessed June 30, 2016)
 23. Gerald W. Williams Collection Special Collections and Archives, Oregon State 
University Archives
Figure 3. Thomas Eakins ― Mending the Net
Figure 4. Cornelius Krieghoff Midday Rest
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Figure 5. Blunden harbor totems by Emily Carr
Figure 6. Darius Kinsey Fir Tree
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the natural world.  In one photograph from 1906, a swarthy logger lies propped up 
on his elbow, stretched out in the raw cut of an enormous as-yet-unfelled fir tree, 
his fellow lumbermen posed cheerfully at his side.  It is a far cry from the 
nostalgic tone that clings to Leduc’s Day’s End of 1913 [See Figure 7]24 in which 
a wisp of smoke rises from a tiny human encampment at the foot of a towering 
face.
V
　 What are the implications of this transnational, cross-cultural and comparative 
exhibition for the scholarship of North American Studies? What is the role it can 
play, in view of the traditional framework of American and Canadian Studies?25 
Comparative North American Studies represents one of several promising 
transnational approaches to the study of Canada and the United States.  It breaks 
up the traditional, largely self-referential view of national cultures in a socio-
 24.  http://arttattler.com/archivenorthamericanlandscape.html (accessed June 30, 2016) 
 25.  For instance, Jonathan Bordo’s “The Terra Nullius of Wilderness” provides important 
perspective on the question of nationalism/exceptionalism with cross-comparison among 
American, Canadian and Australian art. 
Figure 7. Ozias Leduc Day’s End 1913
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historical context of accelerated transnational political and economic cooperation, 
responsibilities, and interdependence.  In focusing on the US and Canada, more 
than half of the area of the western hemisphere is considered.
　 A greater awareness and knowledge of its neighboring country further 
diminishes the traditional US self-conception of “American exceptionalism.” 
Comparative North American Studies thus de-centers the view of individual 
countries and cultures and does not elevate one over the other.  The approach 
identifies, legitimizes, and tackles issues of research dealing with two countries 
that particularly merit a comparative perspective and encourages observations of 
both converging and diverging historical patterns.  Among important general 
parallels between the US and Canada are their colonial past; their history of 
violent displacement of Indigenous peoples; their status as classic immigration 
countries; their cultural and regional diversity; the largeness of their land mass; 
English as one of the de facto official language(s); and the significance of frontiers 
and borders.  Among important general divergences are these countries’ different 
ways and time periods of shedding their colonial past; their different ways of 
gaining statehood; the fact that Canada officially recognizes two European 
founding nations and languages; these countries’ starkly different national self-
conceptions; their role as a “world police” vs. “peacekeeper”; their different ways 
of dealing with immigration and the Indigenous populations; their different 
approaches to their multiculturality; their different geography and climates; and 
their different population sizes.
　 Here we need to add quickly that Comparative North American Studies is not 
meant to displace national, identity-based approaches to the cultures of North 
America.  While the time for mainly nationalist paradigms seems to be over, the 
“vector of the nation continues to have profound psychic resonance and that to 
discard the concept of national identity as an oppressive construct seems counter-
productive, as is true of notions of the ’subject’ generally.”26 “It seems crucial to 
both maintain and reinforce nationally designated fields of cultural and literary 
inquiry and to engage in relational and comparative perspectives that also 
highlight local specificity.”27 It is this location in-between nationally circumscribed 
fields of study on the one hand and hemispheric or global studies on the other 
hand that makes transnational Comparative North American Studies, a timely, 
illuminating, practicable, and future-oriented approach to the cultures of Canada 
and the US.28  Along the same line, it should be noted that a comparative approach 
 26. Cynthia Sugars, “Can the Canadian Speak? Lost in Postcolonial Space,” ARIEL: A 
Review of International English Literature, 32.3 (2001), 115 ― 152.
 27. Winfried Siemerling, “Trans-Scan: Globalization, Literary Hemispheric Studies, 
Citizenship as Project” in Smaro Kamboureli and Roy Miki, eds. Trans. Can. Lit: Resituating 
the Study of Canadian Literature, Waterloo: Wilfrid Laurier University Press, 2007, 129 ― 140.
 28. Reingard M. Nischik, Transnational Approaches to American and Canadian Literature 
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to Canadian and US culture will not make Canadian and Quebecois culture 
disappear in the gorge of imperialistic “American” Studies.29  In short, this 
comparative approach results in a balanced view of the cultures involved and 
works against stereotypes and traditionally hierarchical views.
　 Having listed the possible contributions of Comparative North American 
Studies, one needs to recognize the problematic usage of such basic terms as 
“North America,” “America,” “American Studies,” “Canada,” and “Canadian 
Studies.” American Studies does not really deal with “America” but only with the 
US Canadian Studies does not deal with all of Canada but mainly with the 
English-speaking part of the country.  And North American Studies does not deal 
with “North America” but mainly with the US and Canada, usually excluding 
Mexico for socio-linguistic reasons, among others.
　 Next to Comparative North American Studies, other transnational approaches 
to the US and Canada are the continental approach, border studies as well as 
hemispheric or inter-American studies.30  The continental approach takes a view 
of Canada in relation to the US and vice versa, thus of the North American 
continent.  One type of continentalism arises from the belief that the US and 
Canada should merge into one North American nation.  A milder view advocates 
closer ties between Canada and the US, especially concerning trade and 
environmental matters.  However, another type of continentalism has advocated 
Quebec’s joining the US while the Quebec separatists posit a fundamental 
challenge for any continental approach.  In the context of border studies, and even 
more so with regard to hemispheric or inter-American studies,31 it is striking that 
Canada has often been left out of the picture until very recently.  Particularly, 
border studies have so far concentrated almost exclusively on the US/Mexican 
border.
　 The comparison of Canadian and American landscape art presented in 
“Expanding Horizons” expands our discussions of transnational studies and, 
thereby, broadens our perspective and understanding.  These questions can make a 
and Culture, (London: Palgrave Macmillan, 2015).
 29. Ibid., 19. 
 30.  For the one and only “hemispheric” exhibition of landscape art in North and South 
American continent, see Brownlee, et al. eds. Picturing the Americas.
 31.  The academic interest in hemispheric American studies (aka trans-American studies, 
inter-American studies, or New World studies) has increased since the end of the last decade. 
These years witnessed the 2008 publication of Hemispheric American Studies, and Ralph 
Bauer’s “Hemispheric Studies” published in the following year.  The “hemispheric paradigm” 
has emerged as a serious rival to the “Atlantic paradigm” that has historically dominated 
American Studies.  Since then, many trans-national Americanists have examined north-south 
continuities between the US and Latin America and the Caribbean, due partly to recent 
immigration patterns and demographics that have tied the US closer to the Americas than ever 
before. 
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meaningful contribution to the growing interest in transnational approaches to the 
US and Canada.  One needs to continue asking more questions, just as Alyssa 
MacLean concluded her 2010 article on “Canadian Studies and American 
Studies”:
How, in the current situation, can we develop a transnational register in American, 
Hemispheric, and Canadian Studies that alternates between speaking and listening, 
and moves toward more accurate self-knowledge and historical awareness? What 
academic practices and scholarly inquiries could foster an equal partnership between 
Canadian and American Studies? Are scholars across the world brave enough to 
imagine a positive, collaborative relationship between disciplines in the hemisphere, 
one that builds forms of knowledge that are so very needed?32
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